The Evolution of Photojournalism

Taken from pp.324-25 of Media & Culture, 9th Edition (Campbell/Martin/Fabos)

Had its roots in 1856 during the Crimean War when photographer Roger Fenton of the Sunday Times of London was sent to document the combat.

Technical limitations meant woodcut artists had to interpret the photographic images that could be reproduced by presses of the day.

Woodcuts were the basic method of photojournalism until 1880 when New York Daily Graphic photographer Stephen Horgan invented half-tone reproduction using a dot-pattern screen.  The screen enabled metal plates to directly represent photo images in the printing process.

In 1898 Jimmy Hare, of Collier’s Magazine, became the first photojournalist in the U.S. when his images of the sinking of the Battleship Maine near Havana, Cuba, fed growing public support for Cuban independence from Spain (and led to U.S. involvement in the Spanish-American War).

George Eastman introduced the first flexible-film camera to the masses in 1888 in Rochester, New York.

Time Magazine began publication in 1923, followed soon after by Life and FORTUNE.  Mass reproduction of images helped shape the way Americans viewed the world.

Television photojournalism advanced the art, especially with the graphic, non-stop coverage of the assassination of President Kennedy in 1963.

Photojournalism in print and on TV is credited with eventually swaying public opinion away from the U.S. Government efforts in Vietnam.

By the late 1980s computers could transform images into digital form allowing manipulation, editing, and instantaneous widespread distribution by virtually anyone.

A down side to digital technology is the absence, or lack, of physical film and the proof of legitimacy that it provides.

